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A CATALOGUE, 


ke, 


Her MAJESTY THE QUEEN having been graciously pleased to 
allow selections from the collection of ornamental porcelain 
belonging to the Crown to be made and exhibited, from time 
to time, in the Museum of the Department of Art, a selection 
consisting of upwards of 80 pieces is now brought together. 
The present specimens are from Buckingham Palace, and 
chiefly consist of Oriental and old Sévres ware. These two 
varieties of porcelain differ so much, both in the nature and 
appearance of the material,-as well as in the style of applied 
decoration, -eerek a few introductory remarks on the subject of 
porcelain in general will perhaps be the readiest way of 
illustrating their respective characteristics, and will at the 
same time furnish some necessary information in illustration 
of other specimens, the property of the Department and of 
various contributors, now deposited in the yauseum. Porce- 
lain is a semi-transparent substance, fusible at a very high 
temperature, and is in reality of a nature intermediate betwixt 
earthenware and glass. It was first invented by the Chinese, 
at a very remote epoch,—certainly long before the Christian 
era. In Europe, on the contrary, its fabrication is entirely 
of modern date, the process of manufacture having been dis- 
covered at about the same period (towards the end of the seven- 
teenth century) both in France and Germany, and in England 
somewhat later. Oriental porcelain was, however, imported 
into Europe long before these dates, the Venetians and Por- 
tuguese having made it an article of commerce as early as 
the year 1500; whilst in the following century its use had 
become very general, great quantities being then brought over 
by the Dutch, into whose hands commerce with the East had 
mainly fallen. 

Porcelain is technically classed under two heads, viz. hard 
and soft paste, “pate dure” and “pate tendre ;” the former 
may be called natwral porcelain, being composed of native 
mineral substances, and is harder and less fusible than the 
soft paste; this latter, on the contrary, is generally an arti- 
ficial compound or mixture of various chemical substances, 
and the texture of both the body and the glaze is compa- 
ratively soft, being easily scratched with a knife. 
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Oriental porcelain belongs exclusively to the class of hard 
paste, as does likewise that of the various celebrated manufac- 
tories of Germany. The early French porcelain, on the contrary, 
was soft paste, but about the year 1760 the hard body was 
introduced at the manufactory of Sevres, and speedily super- 
seded the former material. English china up to the present 
date is of the soft body—indeed, it is only recently that any 
serious attempts have been made to manufacture hard china 
in this country. The Oriental porcelain may, in the absence 
of decorative motives or other unmistakeable indications, 
generally be distinguished from the European, both soft and 
hard, by its prevailing bluish grey tint, as opposed to the 
brilliant white of the latter. The numerous specimens of 
Savres china in the present collection are, with one or 
two notable exceptions, of the old “ pate tendre ;” and, as 
many of them may be classed amongst the finest works of the 
most renowned period of that celebrated manufactory, they 
have a peculiar interest to the connoisseur, and are of great 
pecuniary value. It is believed that several of the-vases would 
realize from 5001. to 1,000. each by public auction. Amongst 
the collection of Oriental porcelain will be found several very 
interesting specimens, the beauty of the enamel colours 
and the lustre, softness and fine texture of the glazes, gene- 
rally speaking, indicate a degree of technical skill in manu- 
facture, combined with a feeling for harmony of colour and 
general effect, seldom equalled in European wares. Amongst 
the pieces exhibited many graceful forms will be noticed, 
together with a mixture of the grotesque and barbarous. It 
may here be remarked that we seldom find positive and in- 
tentional beauty of form in Oriental pottery, though shapes of 
uaturally unaffected elegance are not uncommon; on the 
whole, nevertheless, perhaps the proper ceramic types in form 
are more frequently, as it were instinctively, adhered to 
than in European works. The superadded decoration too is 
generally based on true principles, being in most cases kept in 
such right subordination as to conduce to the proper effect of 
the piece as a whole ; at the same time it must be remembered 
that the museum includes objects which have their value as 
specimens of skilful or curious manufacture, as well as those 
selected as examples of tasteful design. 

The Sévres porcelain is chiefly remarkable for great tech- 
nical skill in manufacture, richness and costly magnificence of 
effect being perhaps too exclusively aimed at, to the prejudice 
of real sesthetic merit ; exquisite manipulation in the painting 
and gilding, great merit in the various picture subjects, beautiful 
modelling of parts and brilliancy of colour, are found in all these 
pieces. These qualities, however, will not entirely compensate for 
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their want of unity of conception and true suggestive propriety 
as ceramic manifestations. The shapes of these vases are too 
often laboriously contorted, the decoration in relief wrested 
into a false imitation of metal work, in short the true prin- 
ciples of art, as applied to pottery, are in many ways violated : 
they are however true and genuine embodiments of the art 
of a particular epoch, a most florid and licentious one it is true, 
but still replete with a certain vitality and characteristic ex- 
pression, of which the art-pottery of a more recent period bears 
but little trace. 


THE COLLECTION. 


The collection, from want of space, being unavoidably dis- 
persed and mingled with the other specimens, the pieces 
belonging to Her Majesty have been distinguished by a crown 
placed above the number. 


INDIAN. 


Nos. 1 and 2. Chinese cup and cover, blue and white. The 
peculiarity of this ware is the band of perforated ornament 
around each piece, filled in with the glaze, which, when held 
up to the light, shows a beautiful transparent pattern. The 
successful manner in which the glaze, in a state of fusion, is 
made to fill, with the utmost regularity, the apertures cut in 
the biscuit china, is an instance of great technical skill, and 

roduces a most delicate and tasteful contrast of transmitted 
light with the semi-opaque ground. 

No. 3. Oviform Chinese vase, with elongated neck, pale 
sea-green (celadon-green), painted with chimere in blue and 
brown, flowing into the glaze. 


No. 4. Chinese jar, with cover, in celadon-green, painted on 
the sides with landscapes in blue and brown, in oval white 
medallions, mounted in or-moulu. 


No. 5. Chinese vase, oviform, with elongated neck, mounted 
in or-moulu. The peculiarity of this vase is its beautiful and 
rare sepia-coloured glaze, the depth and Justre of which some- 
what resemble dark onyx. 


No. 6. Cylindrical jar. Ground, pale olive-celadon, with 
trees and animals, raised or embossed in blue and white. 


The lustre and harmony of colour in this specimen are espe- 
clally remarkable. ‘The forms of the decoration, however, are. 
very objectionable. 


No. 7. Bottle-shaped vase, sprinkled or mottled purple glaze. 
The beautiful variegated ground of this piece, which somewhat, 
resembles in effect the Venetian millefiore glass, is said to be 
produced by blowing the various colours through fine gauze ; 
an extremely delicate and difficult process. 


No. 8. Oviform vase. Pale indigo ground, decorated in 
white enamel, with representations of small vases containing 
flowers, writing materials, scrolls and other objects scattered 
over the surface. 


No. 9. Bottle. Greenish turquoise blue ground, diapered 
with running scrolls or flowers in black outline, mounted in 
or-moulu. 


No. 10. Small turquoise vase, mounted in or-moulu. Nothing 
can exceed the vivid brilliancy and intensity of hue of these 
two vases. The celebrated Sévres blue, which was doubtless 
suggested by this oriental colour, is by no means equal in 
solidity and force of colour to the latter of these two admi- 
rable specimens. 


No. 11. Jar wm pale celadon with medallion landscapes in 


blue and diapered ornaments in white enamel; mounted in 
or-moulu., 


Nos. 12 and 13. Pair of old upright perforated vases of 
hexagonal shape. Red ground, enriched with embossed 
medallion subjects on the sides representing small vases 
bearing flowers and painted with groups of figures. 

Imitations of this peculiar style of Chinese pottery, charac- 
terized by fantastic angular shapes, were very frequent in the 
old Delft wares and in the early Dresden and English porce- 
lains. As a general rule in such imitations, once very popular, 
the quaint bizarre forms were much more frequently copied 
than the really elegant motives of Oriental pottery. 


No. 14, Old eracklin (craquelée), with lizard handles, pale 
celadon. This vase, it will be observed, is covered with a 
species of network of cracks or fissures in the glaze. Porcelain 
thus curiously marked is very rare and valuable. The cracks 
are produced artificially, by the unequal dilatation and contrac- 
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tion of the body or “ biscuit” and the thick superadded glaze. 
Great skill must be manifested in the conducting of this pro- 
cess, so as to produce an uniform marking, mere irregular 
fissures being simply a deformity. The extraordinary address 
of the Chinese potters in operations of this nature is strikingly 
evinced in the vase, No. 254, belonging to the museum, which 
is thus cracked in zones round the vase, the intervening parts 
being covered with the natural unaltered glaze, appropriately 
decorated with painted ornaments. 


No. 15. Hexagonal jar. Indigo coloured glaze, mounted in 
or-moulu. 


No. 16. Cracklin jar. Companion to No. 14, but mounted 
in or-moulu. The mounting of this and many other of the 
vases is Kuropean ; it is impure in style, and too florid. 


No. 17. Jar. Light celadon, incised ground with white 
medallions, painted with landscapes in blue, heightened with 
gold. The ground of the vase is scattered over with flowers 
in their natural colours on white enamel. 


N.B.—Gold is very sparingly employed on Chinese 
pottery. In the present instance it is confined to a little 
spirited lining and hatching on the most prominent 
parts. It has generally indeed a thin, meagre, washy 
appearance ; and, in respect of brilliancy and beauty, 
is very much excelled by European gilding. 


No. 18. Bottle. Light indigo. ground, with flowers in dark 
flowing blue. 


Nos. 19 and 20. A pair of large upright cylindrical vases 


' in deep blue, resembling the well-known Sévres colour “ bleu 
du roi.” These vases are each 38 inches high,—a very unusual 
S1Ze. 


No. 204. Circular cistern, for gold fish. Painted with re- 
presentations of fish and aquatic plants: 23 inches in dia- 
meter, 17 inches deep. 


No. 21. Bowl or Tazza, in olive-celadon, enriched with 
encised scrolls filled in with glaze, mounted in or-moulu. 


No. 22. Bottle-shaped vase in light blueish green-celadon, 
fret ornaments in deep blue edged with white enamel, 


ee 
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No, 23. Upright flower vase in pale olive-celadon, covered 
with a diapering of incised or embossed scrolls under the 

laze. 
3 The elegant subdued treatment of the incised enrichment of 
this piece cannot be too much commended. The process is as 
follows :—whilst the piece is still unfired, the pattern is en- 
graved or carved by hand in the moist clay; the transparent 
coloured glaze, afterwards spread over the piece in melting, 
fills the incised lines, which consequently appear of a deeper 
transparent tint, owing to the mass of glaze within them; 
whilst the more prominent parts, on which comparatively little 
rests, are much lighter. 


_ _N.B—The celadon-green, in its infinite varieties of 

tint, has never been perfectly imitated on Kuropean 
ware, though frequent attempts have been made. The 
most successful results have been recently obtained at 
Sevres, of which a beautiful specimen may be seen in 
the museum, No. 25 p. 


SEVRES PORCELAIN. 


The greater part of the unrivalled collection of Sévres 
ware belonging to the Crown, of which the following is a 
selection, was purchased by King George IV. whilst Prince of 
Wales, at the period of the first French Revolution, when 
there were unusual facilities for obtaining objects of vertt, con- 
sequent on the dispersion of the collections of the noblesse. It 
is understood to have been chiefly got together at the instance 
and by the active assistance of a French cook named Benoit, 
then in the service of. the Prince, and by the celebrated Beau 
Brummel. Sevres china is generally marked with a device or 
cypher, being two L’s interlaced on the “ exergue’’ or under side 
of the piece. In the centre of the space formed by the cypher 
Roman capital letters are frequently found ; these indicate the 
date of the piece ; commencing from 1753, the letters of the 
alphabet were used to denote the succeeding years till 1777, 
when, the alphabet being exhausted, the letters were doubled. 
Underneath the cypher is sometimes found a monogram, which 
is that of the painter or gilder. 


N.B.—The following pieces, except in cases where the 
contrary is specified, are of the old “ pate tendre.” 


~ 


No. 24. Oviform vase, with cover. . “Bleu du roi” ground, 
handles enriched with imitation pearls ; the sides of the vase 
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have oval spaces or medallions, containing highly finished 
paintings, which are surrounded with elaborate gilding. The 
subjects are, in front, a nurse and female attendants presenting 
a newly-born babe to a gentleman who is seated at a writing 
table in his study. On the opposite side of the vase is painted 
a group of hollyoaks in a garden The monogram of the artist 
is painted under the pedestal of the vase, but it is uncertain to 
whom to attribute it. 


No. 25. Punch bowl. Early “ pate dure.” Painted with four 
ver groups, representing allegorical impersonations of the seasons ; 
wv the ground dead gold, enriched with coloured arabesques. 

The general effect of this noble piece is particularly good, 
the arabesque decorations are in good taste, and their execution 
spirited, though perhaps a little hard; the style of these latter 
indicates the commencement of that peculiar imitation of 
classical motives in ornament which had, at the date of this 
work, almost superseded the well-known “rococo,” so specially 
characteristic in its application to pottery. The contrast 
betwixt the painted subjects supported by the surrounding 
dead gold ground, skilfully diversified with points of colour on 
the arabesque, and the brilliant white surface of the ware, 
seen in the marginal bands of ornament, is very notable, whilst 
the well regulated balance of colour, and of light and dark, 
gives a remarkable air of lightness and jewel-like brilliancy to 
the whole piece. The painted subjects are executed with much 
care, but the somewhat dry appearance of the colours, as com- 
pared with the surrounding specimens of “ pate tendre,” 
where the beautiful soft glaze of the piece imparts a depth 
and impasto to the superadded colours, will here be noticed 
as characteristic of the hard body, of which this piece is a 
remarkably fine and early specimen ; it is dated 1789, and the 
royal crown surmounting the usual mark of the manufactory, 
denotes that it was made specially for King Louis XVI. 


Nos. 26 and 27. Jewelled cups and saucers. “Bleu du roi ” 
ground. Executed by Leve sen. 1781. 

These cups and saucers are excellent specimens of the cele- 
brated jewelled porcelain of Sévres ; they are of great rarity 
and commensurate value, the estimated worth of these speci- 
mens being 60 guineas each. This beautiful ware is peculiar 
to the Sevres manufactory, and may be classed as occupying 
an intermediate place betwixt the ceramic art and metal 
working. The arabesque borders of raised gold are composed 
of delicately modelled plates or fibres of the pure gold 
applied to the surface of the piece and firmly attached by 
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the melting of the glaze; the ornaments are afterwards 
delicately chased and burnished, and are enriched by the 
usual process of enamelling on metals, whilst the imitation of 
pearls, rubies and turquoises is superadded by a similar process. 


No. 28. Upright vuse, “bleu du roi,” with acanthus scroll 
handles, and garlands of olive leaves in relief, enclosing 
medallion subjects. The principal painting represents a sea- 
port with a captain of a vessel superintending the embark- 
ation of stores and ammunition ; on the reverse is a group of 
flowers painted with great care and delicacy. Date, 1774, 


No. 29.-Vase similar in form to the preceding one; the 
medallion subjects represent an aged man anda lady, with 
attendant figures, richly attired in Oriental costume, appa- 
rently making an inventory of the contents of a casket of 
jewels. Reverse, a basket of flowers suspended from a 
wreath of roses. 


Nos. 80 and 31. Two small vases, with covers mounted in 
or-moulu. Ground, turquoise, diapered over with small white 
circular medallions containing roses. The or-moulu handles of 
these yases are of simple yet very elegant design. 


No, 32. Oviform vase with cover, ground chrome-green, 
scroll handles, enriched with a wreath of bay leaves in dead 
gold in high relief, painted with a large medallion, subject 
representing a camp scene. Soldiers having quarrelled at 
cards are being prevented from fighting by peasants or camp- 
followers. The reverse has a trophy, a group of military 
emblems. The figure subject on this vase is painted with 
great spirit, in a peculiarly sharp, delicate and transparent 
style of execution, characteristic of this particular artist’s work, 
which will be found on several others of the pieces in the 
collection. 


_ No. 33. Boat-shaped “ Jardiniare,” or flower-vase, with per- 
forated cover. Ground Rose du Barry, painted with “ amorini,” 
a group of flowers on the reverse. The design of this magni- 
ficent piece, though somewhat contorted, is not inelegant ; the 
flowing lines of the ornament in relief are graceful and 
well contrasted and the gilding very spirited. It should 
however be remarked, that although commendable as a 
most characteristic specimen of the ornamental motives of a 
particular epoch, that of “the rococo ” of the time of Louis XV., 
this piece is by no means held up as a model for imitation. 
Judged by those abstract wzsthetie principles to which all art 
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developments are amenable, we should be compelled to con- 
demn it as radically false and vicious, inasmuch as nearly 
all the laws of ceramic propriety are here violated. In objects 
of utility, ornament is subsidiary or it is absurd—here decora- 
tion is the principal not the accessory, even as in the present 
example, when the object is purely ornamental, if the type or 
vehicle bea useful utensil, conformity to the proper limitations 
of the fictile art is requisite. Thus the potters clay suggests circu- 
lar and globose forms, as contrasted with the obvious angularity 
of works in wood, smooth and uniform surfaces in contradis- 
tinction to the points and projections and ductile appearance 
of metal. It is thus evidently a departure from true taste and 
suggestive propriety to laboriously reproduce the characteristics 
of one material in another and uncongenial one. The rococo 
motives of the piece in question, full of projections and flowing 
lines, seem to poimt to metal as the true medium for such 
a mode of treatment. 


We may here as a general rule remark, that the or-moulu 
mountings, executed at Sévres and elsewhere, at the same 
period, though too florid and exuberant, are of course not 
liable to these particular objections ; and we shall see, on refer- 
ring back to the Oriental division of this collection, that in the 
case of vases with metal mountings, the two developments 
present distinct and widely different characteristics. In the 
fictile object, by the simple and often graceful form, we are, 
in many cases, reminded, as is proper, of the potter's wheel, 
whilst in the mountings, the capabilities of metal working are 
consistently displayed. Habit however has accustomed us to 
many incongruities, and in the case of a vase such as this, 
it is probable that none but persons accustomed to analyze and 
reflect on art in the abstract would be inclined to take excep- 
tion at it; and it would be super-censorious to condemn the 
work on the whole as bad. The vase before us is in fact an 
admirable example of a striking and original, though in many 
respects an. objectionable style. 


N.B.—The beautiful “ Rose du Barry” vases, which 
flank the preceding piece on either side, are the property 
of Lord Willoughby d’Eresby, and were obtained by his 
lordship at about the same period. 


No. 34. Turquoise cup. Medallion, painted with an “ amo- 
rino. The painting on this cup is very spirited, the colouring 
of the flesh being particularly rich and brilliant. Date, 1766. 
Painted by Caton, 
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No. 35. Oviform vase. “ Bleu du roi,’ with goat’s-head 
handles, painted with amorini, playing with instruments of 
war. On the reverse a trophy of military emblems. 


No. 36. Cup and saucer. “ Bleu duroi.” Subject, a sea-port, 
with the embarkation of stores. Date, 1772. Michel. 


No. 37. Upright vase. “ Bleu du roi,” with fluted cover, neck 
and foot, plain gilded handles. Painted with Leda and the Swan 
in the manner of Boucher. Reverse, a group of flowers, tied 
with a ribbon. The drawing and modelling of the flesh in the 
figure-subject in this vase are very excellent and the whole 
effect extremely good. Date, 1771. Dodin. 

No. 38. Cup and saucer. “Bleu du roi,” painted with 
pastoral subjects. The fresh and clear tints of the enamel 
colours of the subject on the cup are very noticeable for their 
luminous effect. Date, 1778. Gerard. 


No. 39. Flat urn or tazza, with cover. Turquoise, with 
raised acanthus leaves edged with gold. The handles of this 
piece, suggested by those of certain antique bronze vessels, are 
very elegant. The whole is mounted in or-moulu, “ en tripod,” 


as an incense burner. 


No. 40. Cup and saucer. Turquoise, with landscape sub- 
jects. Date, 1770. Bouchet. 


No. 41. Vase. Companion to No. 37. Subject, Endymion 
sleeping. Date, 1771. Dodin. 


—-~ 


No. 42. Oviform vase. “ Bleu du roi,” painted with a domes- 
tic subject,—an interior, with a lady and gentleman selecting 
lace, &c. froma milliner. The gilding on this vase is heavy 
and tasteless, and the painting of less than average merit. 

No. 43. Vase and cover. “ Bleu du roi,” powdered with gold 
stars. The sides have raised tablets ornamented with rings 
and festoons; the painting on the principal one of them 
represents a camp scene, with soldiers drinking; the other 
tablets have wreaths of roses and corn flowers. 


No. 44. Vase. Early pate dure. Light red ground ; imitation 
of Chinese. Spaces or medallions on the sides are ornamented 
with arabesques, exhibiting a strange medley of pseudo-Chinese 
and rococo motives. The form of the vase is inelegant, and 
the cover is grotesquely extravagant, being intended to repre- 
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sent a conical Chinese bonnet. The handles are terminated 
by projecting heads of Chinamen gilded: ‘The royal crown, 
placed above the cipher on this piece, denotes that it was 
made for the king. This peculiar style appears to have had a 
certain vogue at Sevres about the date of this piece (1779), 
and was probably introduced in the royal manufactory in 
compliance with a passing caprice of the monarch or some of 
his favourites. Happily however it seems to have been but 
a mere whim, and had no ulterior development. 


No. 45. Vase. “ Bleu du roi,’ with raised tablets. Painted 
with a pastoral subject and three groups of flowers. This is 
perhaps, on the whole, the finest piece in the collection. The 
principal subject may be taken as a model of style in porcelain 
painting. The execution is exquisitely clear, sharp and 
delicate and the colour brilliant and luminous. In short, the 
peculiar qualities of enamel painting are here conspicuously 
displayed. The jewel-like richness of effect will be seen at 
a glance. Date, 1762. Dodin. 


No. 46. Jardimiére. “Bleu du roi” and chrome-green. Sub- 
ject, a group of peasants dining outside an “ auberge.” Painted 
with great clearness and brilliancy. 


No. 47. Cup and saucer. “ Bleu du roi.” Painted with 
amorini in a landscape. Date, 1770. Pierre? 


No. 48. Upright vase. “ Bleu du roi” with foliated handles, 
Painted with an Oriental pastoral subject. 


No. 49. Large turquoise vase, with folded fret handles, and 
wreaths of laurel in relief. Subject, an Oriental interior, with 
an Odalisque and musician playing a guitar and a dulcimer ; 
reverse, a group of flowers. Date, 1765. 


No. 50. Vase. Companion to No. 48. “ Bleu du roi.” Sub- 
ject, a lover and his mistress, in a landscape. Oriental 
costume. 


No. 51. Jardiniere, or “Eventail.” ‘“ Bleu du roi,” on a 
raised and perforated stand. Subject, peasants at table, out- 
side a cottage; one of them is reading a letter to the rest. 
The rectilinear forms of this piece are simpler than usual. 
Reverse, flowers. Date, 1763. Monogram unknown. 


14 


No. 52. Upright wrn-shaped vase, with raised spiral ribs in 
turquoise, the intervals painted with strings of ‘flowers; 
mounted in or-moulu. 


No. 53. Milk-jug. Turquoise, with groups of flowers in 
medallions. Date, 1753. 


No. 54. Rose du Barry vase and urn. The shape of this 
vase is very inelegant, not to say extravagant, but the quality 
of the celebrated ground colour, which is most brilliant in hue, 
and associated with a glaze of rich and beautiful texture, is 
inimitable. Several modern specimens of the “rose du Barry ” 
are placed near at hand for comparisun. The medallion has in 
front a couple of amorini, very dexterously painted, and on the 
reverse is a group of theatrical emblems. 


No. 55. Cup and saucer. “Bleu du roi,” painted with amorini, 
in a somewhat weak and timid style; the drawing heavy and 
inelegant, and singularly mannered. Date, 1759. Leye, sen. 


No. 56. Cup and saucer. “ Bleu du roi ;” the saucer painted 
with amorini, and the cup with a medallion portrait of 
Frangois I. Date, 1779. Felix Leve, son of the preceding. 


No. 57. Déjeuner service, consisting of ten pieces, “ pate dure.” 
This is a remarkable and very interesting series, as illustrating 
an epoch. The style is an adaptation of ancient Egyptian 
motives of ornament. The ground of the ware is solid gold, 
mat and burnished; hieroglyphics and other well-known 
Keyptian forms being painted thereon in opaque enamels, 
The shapes of the pieces, whilst adapted to their proper uses, 
are feeble imitations of classical forms, and the exuberant use 
of gilding, though the ornaments in mat colour contrast well 
_ with it, and are skilfully arranged in this respect, is altogether 
a mistake in pottery. The saltcellar, consisting of two shells, 
supported by swans, has some elegance, and the general 
manipulation is very skilful. The-chief interest, however, of 
this set is historical; although the ware is not dated, it is 
certain that it was manufactured during or shortly after, 
Napoleon’s Egyptian expedition in 1800, about which period 
a short-lived mania prevailed for the decoration of all sorts of 
objects in a pseudo-Egyptian style, intrinsically little less 
objectionable than the “rococo Chinese,” stigmatized in a pre- 
vious example. Wenig i 

No. 58. Cup. “ Bleu du roi,” painted with a group of flowers 
in a medallion, on a light canary-yellow ground. Lequay. 
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No. 59. Blew dwroivase. The subject an interior, with two 
gentlemen and a lady playing the harp. This vase is inelegant 
both in shape and decoration. Date, 1762. Prevost, gilder. 


No. 60, Oval vose-water dish, in turquoise and white, richly 
gilt and with running flowers. ‘The shape of this plece is 
elegant and the arrangement of the gilding very tasteful and 
original, being extremely characteristic of the best phase of 
the rococo; the gilt portions are slightly raised in a skilful 
and most artistic manner, Date, 1'753. 


~ No. 61. Vase. “Bleu du roi,” richly gilt ; the body of the 
vase surrounded with raised flowers hanging from heads of 
shepherds and shepherdesses, in full relief and in dead gold. 


No. 62. Jardinier. “ Bleu du roi,” painted subject, a sea- 
port, with the embarkation of stores. 


No. 63. Large jardiniére, or oval basket vase, with cover. 
The body of this vase is left white, and most skilfully per- 
forated in imitation of basket-work; the sides have oval me- 
dallions of groups of fruit, the colour and execution of which 
are admirable ; mounted in or-moulu. 


No, 64. Turquoise jardiniere, elegantly gilded. The me- 
dallion subject, peasants merrymaking. Date, 1760. Vavas- 
seur. 


No. 65. Companion to No. 61. 


No. 66. Oval bowl or rose-water basin. “Bleu du roi,’ with 
medallions of animals. 


No. 67. Cup and saucer, Green ground with medallions 
containing flowers. The painting of the small groups of 
flowers is most vigorous and spirited. Date, 1767. Trevenet, 
senior, 


No. 68. Oviform vase. “Bleu du roi.” On each side is a 
raised medallion in biscuit, with a cameo portrait of Louis XV. 
surrounded with a festoon of oak leaves, tied with a ribbon ; 
the cover is in the form of an imperial crown. The modelling 
of the cameo portrait is very delicate and beautiful. 


No. 69. Cup and saucer. “ Bleu du roi,” The subject on the 
cup is, “ Diana discovering the incontinence of Calisto,” 
painted with great delicacy and spirit, in the manner of 


Boucher ; the saucer has a dog attacking an eagle. Marked 
with the royal crown on the exergue. 


No. 70. Vase. “ Bleu duroi” and white. This is an elegant 
specimen of the prevalent style, founded on classical motives, 
of the latter part of the reign of Louis XV. the decoration 
being entirely in relief. This vase has been copied and repro- 
duced recently in England. 


No. 71. Chocolate cup and cover, with stand. Painted 
with amorini, similar in style to No. 55. 1759. Leve, senior. 


No. 72. Cup and saucer. The cup has a miniature por- 
trait of a lady, attired as a nymph or Venus; on the saucer is 
a group of turtle-doves and the attributes of Cupid. Date, 
1780. Lequay. 


No. 73. Companion to No. 70. 


No. 74. Cup and saucer. “Bleu du roi.” The cup has a 
medallion with a figure of “ Liberty” with the “bonnet 
rouge,’ the Gallic cock, &ec.; the saucer is painted with a 
group of revolutionary emblems, amongst which the bonnet 
rouge with the tri-colour cockade is conspicuous. 1793, 
Lequay. 

This specimen is rare and interesting as an art manifestation 
of the period of the Reign of Terror. 


— 


No. 75. Cup and saucer. “ Blea du roi.” The cup is painted 
with a miniature portrait of Rabelais, surrounded with an 
inscription; and the saucer has an emblematical group of 
books and philosophical instruments. Date, 1793. Lequay. 


—o 


No. 76. Cup and saucer. Pate dure. Ground, light red, 
with white and black vertical stripes. On the exergue of the 
cup is written the word “Frivolité,’” and on the saucer 
“Légeéreté.” The paintings, which are in black, appear to be 
charades or whimsical emblems in illustration of these words. 
Date, 1785. Dieu. 


No. 77. Small cup and saucer. Patedure. Ground, bronze 
with a white margin, painted with a continuous band of 
minute landscape. Subject in dark crimson. Date, 1779. 
(Marked with the crown.) : 


No, 78. Cup and saucer, Karly pate dure. Sprinkled purple 
ground, Landscape subjects. | 


No. 79. Small cup and: saucer. Dark morone ground, 
painted with dolphins. This piece is marked with the crown, 
and from the peculiarity of the ornamentation in which the 
dolphin is so conspicuous, and from the small size of this 
specimen, it is possible that it may have formed part of a set 
manufactured for the young Dauphin, the unfortunate son of 


Louis XVI. 


No. 80. Cup. “Bleu du roi.’ Painted with an Eastern 
subject, a sultan and sultana. Date, 1778. Dodin. 


No. 81. Chocolatiére. “Bleu duroi.” Painted with a medal- 
lion subject of peasants drinking on a landscape. Date, 1755. 
Caton, painter ; Chavaux, sen., gilder. 


No. 82. Vase and cover. Turquoise. Painted with a sea- 
port subject, embarkation of stores. 


N.B.—A few other miscellaneous pieces of German 
porcelain, majolica, &.,an oriental “ cafétidre,” enamelled 
on copper, and a pair of Oriental bronze vases, will be 
noticed as belonging to Her Majesty ; it has, however, 
not been thought necessary to insert these in the present 
catalogue. 


$e eshte tesserae 


EXHIBITION OF CABINET WORK. 


THE Lords of the Committee of Privy Council for Trade 
having had under their consideration the desirableness of making 
a COLLECTION OF FINE SPECIMENS OF CABINET Work for the 
information of students of Schools of Art, and the public at 
large, have directed the Department of Practical Art to collect 
and publicly exhibit such specimens. 


As the space at Marlborough House is now fully occupied by 
the Museum and Special Classes, permission has been obtained 
from the Royal Commissioners for the Exhibition of 1851, to 
use such accommodations as may be afforded by Gore House, 
Kensington, where the proposed exhibition will accordingly 
take place in the month of May next. 

& 


18 


The space being limited, it is intended to exhibit only speci- 
mens of furniture which have been executed before the present 
century. ? 

Her Majesty the Queen has been graciously pleased to allow 
examples, &c., from Windsor Castle to be placed in the pro- 
posed exhibition, and the loan of fine specimens has been 
liberally offered by several persons. ) 

HENRY COLE. 


Marlborough House, London, 
5 March 1858. 
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